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WAS ■raiS ARTIST TYPE. HE SAID HE WANTED TO DO SCT E CO V ER FOR US, SOMeK 
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BOIES AND BAZ, WHEN MB AND BONES LIVED TOCBTHER. IT WAS IN THE LIVING 'I 


Oi BOHSS IS (ETTING MARRIED AND HAVING A BABY I SO, IN A COUPIE MONTHS 
WE'LL BE GOING AGAIN. BUT YOU KNOW I'M DOING CONFLICT TOO, SO WHEN I 
CET BACK TO ElKSLA ND CONFLIC T I S BOING A SHOW THE ^XT DAY IN MANCHESTER 
IT GETS KETTY CRAZY. HE'S GOT DISCHARGE, I'® GOT CONFMCT AND HB^Tn 
DO BR ^ihBOHBS. SOETIMB S I ^ll 
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AFTER YEARS OF SPORADIC ACTIVITY DEATKCHARGE HAVE FINALLY 
BEEN PLAYING AND RECORDING WITH SOME GONSpTENCYj WIIN 
W A STABLE (?) LII®UP IN PLAGE THEY liAVE JUST REC ORDE D THE . 

O TWO SONG ''hTnGMAN/NEW DARK AGE" 7" F OR jffllSP^ I^DAROESS.^ 

^ JffiRE'S mT FOUNDING MEMBER A^ VOCALIST ^AK H^ T^SAY_ 

ABOUT THE PAST^Tlb FUTURE OF THIS LONG RUNNING PORTLAND BAND... 


DSAlliCHARGS HISTORY... 
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A. STARTCD OUT IN EARLY 199?. GABE AND 1 HAD BEEN 
LISTENING TO A LOT OF VARUKEBS AND WAKtSD TO PLAY A 
>7 REALLY VIOLENT STILE OF PUNK SIMIiAR tO IHE "ANOTHER 
• 7 ; RELIGION" 12", SO WE BOC'KED A STUDIO AS WE EACH HAD 
!;• KRIITEN A SONG. HE HAD TWO WEEKS TO FIND A BAND AND 
REHEARSE 'IKE SONGS. HE ASKED COLIN, WHO WAS THIS 14 
OLD KID WE KNEW WHO PLAYED GUITAR AND HAD GOOD HAIK, 

DISCHARGE PAINTED ON HIS JACKET AND DRANK MORE THAN 
EVERYONE TWIGS KI3 AGE, KTG... HE ALSO RAD A "FEEBLE 
BASTARD" TYPE SONG WRITTEN. WE GOT ROGER FROM 
KASSKONTflOLL TO DRUM AND MATT TO PLAY BASS. WE PRACTICED 
SONGS TWICE AND WENT IN AND RECORDED THEM IN ONE TAKE, 

LEAVING ALL THE MISTAKES AS IS. SOMEONE HIT TliE WRONG 
CHORD RIGHT AT THE BEGINNING AND THE BASSLINES ARE PLAYED 
BACKWARDS IN SPOTS, BUT IT AIJ. SOUNDED SCARY AND WE WERE 
ON A BUDGET. THE FIRST EP CAMS OUT IN '^J AND BY THAT 
TIME ROGER HAD TO LEAVE AND MATT QUIT TO JOIN RELIGIOUS 
MAR. WE GOT KYLE TO PLAY BASS AND JAKES FROM THE 
OBLITERATED TO DHUM.^ HE DID TWO GIGS WITH THAiy,lNE-UF 
P’aND THEN THINGS JUST STOPPED HAPPENING. WE ALL WERE III " 
ANOniSR BAND AT THff TIKE CALLED THE CHAMPIONS WHICH WAS A 
H PRIORITY FOR THE OTHERS. GABE, COLIN AND KYLE ALSO HAD 
C ANOTHER BAND CALLED THE DEADBEAT HEARTS, SO THEY ALL QUIT 
(/^DEATHCHARGE AND IT HAS JUST ME. I CONVINCED COLIN TO DO 

Q '^ ANOTHER EP, SO HE GOT CHRIS IN ON SECOND~ITAR AND ROGER 
CAME BACK TO DRUM. I PLAYED HASS AND DID VOCALS ON THE 
RECORD. THEN THE BAND FIZZLED OUT AGAIN AS EVERYONE HAD 
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OIUBH BmL TIKb’BANDS, SCHOOL ^rAlH 

, TO FLAT WI'Hl ICCI'iS OF FILiH, SO tin. GUi GOING A.«AI1I Nl-n 

' jor?o^Asi*AN*DHAya been plating live RSai!T,AHLY sing: 

TH 

AC _ 

JN AND JUST FINISHED HEGOaOTHG TWO NEW SONGS FOR A SINGLE. 

'5' M —■ / ' I 

2. V/ITH YOU AND ROGi5H AS THIS ONLY ORIGINAL MSHBSRd^ ^LIAi 


IIAPPSBED TO EVERXO® ELSE? T P;=,ri)ilk-irS W1 


FLAYING MUSIC 
' t 3.13 THE NAMS 

.■>7 


KYLS IS IN BAD JUJU AND 

-.f" nilJ NIACIN 

" mors TilAN .3U3T A HOD TO BTSGHASv^a? 
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A. IflS- 

lt.';OU''vE'BSEN'AROO;IO SIBCE '97 BUT CiaY JUST ' 

YOUH 3RD SINGT.E. IS THIS QDALITT COBoIOm OR LAZJ^i^S. 

W A. IT'S DIffICULT TO FISD ?™lVwira AH INTORSI 

■ ■■' • «PE OE _ 

. ■ _ ^7 1X"rrn^^ Ti 


IN THIS 


I-; 
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I 
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INjiLlJlLNCE at;ALL. WHY x 
and why THE SHIET AWAY FiIOH TIL 


HARG3 

HE CHANGE BaOM RECORD TO RSCOHD 
rmADiTIONAL DISCHARGE 


SOUND? 


Vv 


A. WE DON'T SIT DOWN AND DEC IDE TO SOUtTO OjrEJWAY OR 
ANOTOEH. IT JUST HAPPENS NATURALItY . SONGS USUALLY j 


5 ? 


;nd u? 


■"Vx SOUNDING DIFFERENT THAN THEY WEiCE INTENDED. I 

•» ■ov ;tt ' i i . ■ I 

6. ’aTIAT about discharge is so INSPIRATIONAL TO SO MANY 
BANDS? DO YOU SEE THE CURRENT CROP OP THESE BANDS AS A 
WATERED DOWN TREND? orr# I 


Prio 


ii4 

A. PUNK ALTOGETHER IS WATERED DOWN. 



?. THE TITLES OP THE SONGS ON THE FIRST ?" (FEAR THEIR 
POWER, THE PRICE OF VIOLENCE, A LOOK AT THEIR SORROW) TED 
SOME PEOPLE TO THINK YOU WERE EITHER A JOKE BAND OR TO 
NOT TAKE YOU SERIOUSLY. BUT MOST DISCHARGE STYLE BANDS 
WEfiE CONSIDERED A JOKE FOR YEARS ANYWAY. WHAT DO YOU 
THINTC ABOUT THESE IMPRESSIONS .OF DEATHCKARGE AND THE 
REGENT CHANGE IN ATTITUDE?' 






TTirQ /irvn r'rnrt s. J di ^ 

A. TO BE HONEST I DON'T KNOW WHAT I WAS THIMING. I WAS 
vraONG. I DON'T KNOW IF PEOPLES ATTITUDES TOWARDS US HAS 
CHANGED. WE DON'T GET MUCH FAN MAIL. I DON'T KNOW WHY 
THBuE IS THE RECENT HYPE ABOUT D-BEAT. THE BANDS TODAY 
ARE NOT THAT GOOD. 

/! i m 

BANDS LIKE DISCHARGE AND THE V'ARUKERS MAY 
SIMPLE LYRICS ABOUT A LIMITED NUMBER OF SUBJE-CTS, BUT 
THEK BJ^AGT AND SINGSRRTf DOESN'T SEEM CONTHIILI). AH.E 
YOUR LYRICS SIMPLY FOR THE SAKE OF PITTING THE SONG OR IS 
THFiLE ACTUAL MEANING?' ' I - 

f I dSs/bars .rrai SYSTEM IS A ROPE THAT 



TIGHTENS AROUND MY THROAT 



I DO^T riESTPJGT u/SSL? TO CERTAIN TOPICS. I JUST 



E.\?ifSS3 Ml' SvOeaiSS. I know us ARB ALL GOING 10 DiS Felt 
THB PRESB^VATiCS 0? wEAI/iH AND POWM HELD BY 'lliE FASCIST 
ELITE. IT CONSUHES Mx KIND DAY AMD LIGHT. ^ 


these bands had pomtigal merges 

U3T EXPHESSIMG ANTI"1:AR 
EUT IT SEEMsIh'AT 

A.MS or.' “bands UK,E 

KOB k-7, AKEEH, g 
ANTI-SE^r CRUGIPIX, ETG... JUt^GOMPLETELY 
DEVOID ANY OF^TOE IDEAS' THESJJj^iNDS PUT'^ 
FORTs f.'' TH EY* VS COHS ^^L*'^' 

y BAG^ASH'oP APOllMclL'''BItTEBT"MK'’M 
,..\ fou?Td a’nsiv MusicAr genre Tol.ATcjr’oMro 

;;V i ^^^^L■^JAKIKG IN NONB OF THE m'ALS THAT SI 
APARIl” _ , 

/ A._1H^J|ANDS HENTI G?jS]) A LL GHEN wTTTL 'fliE 

/ CRASS AN^imAF ~EAND,?* 

today ABE ONLY INTO THE MUSIC, 
THAT;^S FAIR ENOUGH. BUT TO COVER YorrR 

•■othinq in social ST-AT^-hTp^ 


EVEN IP IHEY WfiLRE J 
ant i-gover nment STANCES 
RECENTLY THE MOST VOCAL 
INn-SYSTEH, V/RETCHED 


YO U DID FOR SUBO ULrURB^y 
b..lJ^YOU DIDN’T ^EED TO BE OPTIl-IISTK 
UNST bullshi tTn G ENERAL YOU sSjf 

ING AFTER SO MAfri ft 


EFLANCE IN 


the iY'agE of IIOI-'ELESSMESS 


IS THE ONLY Vf£f_ I KNOW HOW foTTvE 




^ ' {llERli IS NO LIGHT AT THE END OF THIS ' 

YOU'VE NEVER PLAYED OUTSIDE PORITjAND, AND ONLY 
RECENTLY BEEN PLAYING IN TOWN WITH ANY REGULARIIY. DO YOU 
HAVa ANY DESlRK TO TOUR? ^ ? 

A. WE DON'T OWN A VAN. I'D LIKE TO PLAY OUT MORE. WE # 
HAVE HAD NO GIGS OFFERED TO US ANYWAY ‘ I f 

15 . DOES ALL THE CRAP ABOUT PORTLAND BEING A PUN’K HOTSPOT 
FOR A FEW YEARS, AND NOW HAVING A SORT. OF BACKLASH AGAINST 
IT EFFECT YOU IN THE LEAST? \ 

I'VE NOT NOTICED ANY BACKLASH, BUT I THINK IT WOULD Ba 
i va i.ui. HU__ .riiTiit:' tiA-DniTMTNn HEBE ANYMCiRE. 


GOOD 


LIVED HEKE YOUR WHOLE LIFE, DO YOU SEE IT AS 
LACE TO LIVE BOTH POLITICALLY AND FOR PUNK? 

HINK SO. I'M SURE IT'S EA3IEIR TO EE.PUNK IN 
T YOU STILL GET CRAP DAILY. I GET-GALLED 
VE THINGS THROWN AT ME QUITE FRS'QUENTLY. THE 
USE HEAVY HANDED TACTICS TO CRACK DOWN ON 
THEYHAVE AN OVERWHELMING PRESENCE. 


A. BO BOX 66876 , PORIXAND, OR 97290 


t.h eathculi^i o t mail. co^ 


Q A LOOK AT TjftiR SORROW 














THESE THRASHING CHAOS NOISE MERCHANTS HAVE JUST RELEASED 
their' SECOND EP OF SCREAMING POLITICAL PUNK, "DESOLATE LEGACY"/if]' . /-|# ' 
(: WHICH ONLY‘improves‘ on ™ I^UT! U\f AND ; '^ 

'SsTRUCTIVE, THEY ARE NOT TO BE MISSED! GUmRIST SHRAVAN F^ 
i;™"QUESTIONS.^.;.M(™ NOISE!^ ^LESSIllSSIfillil * “ 

V;-. 1. I HAD THOUGHT YOU MOVED AROUND A LOT BEFORE SETTLING IN .H ■« 

—■ RIGHMOra, BUT IT TURNS OUT YOU ALL LIVE IN DIFFERENT j-^ ^ 

'•> 'v-!, places, what is THE STATUS OF THE BAND AND HOW LONG HAVE 

: '-iv, YOU BEEN GOING? "Ir^' » , 

, ( f ‘ THAT'S CORRECT, WE ALL LIVE IN DIFFERENT PLAGES, 

i \ FORREST AND JUSTIN BOTH ARE LIVING IN RICHMOND,VA AND JOHN 

- -1 - LIVES IN DC. I LIVE IN SOUTHERN FLORIDA IN A CITY CALLED 

\\.\'•••-^•■.SARASOTA, AN HOUR SOUTH OF TAMPA. WHEN WE STARTED 
j^^HKggi^ \W ■ ORIQJNALLY I WAS LIVING IN DC. JOHN AND I MET W^UGH 

-\/ ' .. JBIthe local dg brian Mackenzie infoshop, he both 

i ,4 ^^BmEHBERS of THE COLLECTIVE AT THE TIME. JOHN STILL IS 

^^^^BveRY MUCH INVOLVED. WE STARTED PRACTICING IN LATE 2002 
a two piece, AND THEN LATER RECORDED OUR DEMO IN THE 
' -■* — Br SUMMER OF 2003 WITH A FRIEND, FRANK, ON BASS. HE LEFT 

^ y ^ . AFTER THE DEMO WAS RECORDED. THE NEXT WIN^ IS 

lllj'JuViC* X ' WHEN WE RECORDED THE "SACRIFICED ON THE ALTAR OF STATE 

Uf? POWER" EP WITH JOHN ON DRUMS, AND ME ON GUITAR/BASS/ 

I VOCALS. THE CURRENT LINE-UP WAS SET WHEN FORREST AND 
^JUSTIN JOINED THE BAND SOON AFTER HE RECORDED FOR THE EP. 
'WE HAVE A NEW EP OUT ON DISTORT RE ALITY RECORDS WITH THIS 

iWT' M Bi t- 

I 2 . IT SEEMS YOU'RE GOING FOR THE SOUND OF BANDS LIKE 
DO YOU THINK YOU'VE SUCCEEDED? 


GLOOM, ACID ETC 


LYRICS TO AGHAST AND WHAT INFLUENCES THEM? 


1 









V 




.LYRICS ARE AN IMPORTANT PART OF THE BAND. WE ALL CARE 
ABOUT A LOT OF PROBLEMS CURRENTLY AFFECTING THE WORLD 
TODAY. THE RAPID CONSUMPTION OF NATURAL RESOURCES. THE 
EVER GROWING DIVIDE BETWEEN THE RICHEST OF THE RICH AND 
THE POOREST OF THE POOR. THE PRCLIFFStATION OF B’lNANGIAL 
AND MILITARY ASSISTANCE TO SOUTH AMERICAN GOVERNMENTS TO 
COMBAT DRUG PRODUCTION. RACIST L.IBERAL PROGRAMS THAT 
FJSVE FUELED ACTIVE RACIAL SEGREGATION. I COULD GO ON, 

BUT IN SHORT THE LYRICS REPRESENT A FRUSTRATION AND ANGER 
WITH THE CURRENT STATE OF THE WORLD. GROWING UP IN AND 
‘ AROUND DC EXPOSED ME TO A LOT OF ISSUES FACING ITS 
INHABITANTS AND THE WORLD. THE CITY IS HUGELY SEGREGATED 
,* . ACROSS GLASS LINES. YOU ONLY HAVE TO WALK A PEW BLOCKS 
FROM THE WHITE HOUSE TO SEE A LOT OF THE DAMAGE THAT 
HAS BEEN DONE BY CENTURIES OF CLASSIST AND RACIST FEDERAL 
POLICY. ’ 

J5- WHAT BANDS WERE INSTT^UMENTAL IN SHAPING YOUR PUNK 
VIEWS? DO YOU THINK IT'S IMPLIED THAT PUNK SHOL'LD BE 

aT^I WOULD HAVE TO POINT TO THE 80'S PUNK OF THE UK. BANDS 
LIKE CRASS, DOOM, CONFLICT, EXTREME NOISE TERROR, 01 POLLOI| 
all HAD A'BIG PART IN SHAPING M PUNK ETHICS. THESE BANDS 
I ALWAYS FELT HAD A STRONG IN YOUR FAGS POLITICAL MESSAGE 
THAT MADS THE rWSIC THAT MUCH MORS IMPORTANT TO MS. 

PERSONALLY, I WOULD SAY TOAT PUNK HAS BEEN VERY POLITICAL 
TO ME. I DON'T FEEL IT HAS TOBS FOR EVERYONE, BUT THE 
,^4 POLITICAL ASPECT OF PUNK HAD A LASTING MARK ON MS. 'IHE WAY I 

■»" rtr-im T-m mftiiTir t J * c* aTtJAVC? 'DC'tT'M A^OritlT l/nTHTWr!. I 
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( ;• j L aiSK IT TUNK MAS AL.WAIO BiiM 

i ’ ' ALIENATION, AND PROTEST WITH 
> LYRICS ARE ABOUT HOW TOUC 


SEE IT PUNK HAS ALWAYS BEEN ABOUT VOICING ANGER-, 

WORLDLY INJUSTICE. WHSTHSa 
TOUGH IT IS TO GST BY IN TODAYS 
^5^' WORLD ON SHIT WAGES, OH AGAINST CONFORMITY, THESE ARE ALL 
AT THE HEART POLITICAL MESSAGES AND SOCIAL ISSUES 
PUNKS REALIZE IT OH^ NOT. )F 1 ! ‘ _ 

6 .>Te'lYRIG^ TO "ARRESTED BY THE PIGS" RING TOO WUE TO 
ANYONE WHO HAS HAD TO DEAL WITH COPS IN ANY AGGRESSIVE 
- HI SITUATION. WAS THIS BASED ON A SPEC 
'LiTv, A GBRNERAL DISTRUST OF POLICE? 

A. THE LYRICS FOR THAT SOfk; WERE ACTUALLY ABOUT A 
SPECIFIC TIME I WAS ARRESTED FOR POSSESSION OF MARIJUANA 
THE VEHICLE I WAS IN WAS ILLEGALLY SEARCHED BY THE COPS. 

: SOME OF MY FRIENDS HAD BEEN TRAVELING AROUND THE COUNTRY 
AND CAME TQ VISIT MS IN FLORIDA. LATE ONE NIGHT WHEN 
, THEY WERE DOWN HERE WE GOT A RIDS BACK D MY PIRENDS HOUSE 
ON THE WAY BACK WE GOT PULLED OVER FOR AN OUT-TAIL-LIGHT 
• BUT WERE IMMEDIATELY PROFILED BY THE COPS AND ORDERED TO 


ESE ARE ALL 
;USS WHSTiiRR ^jC 
III imr^ } M 

>!tip T'n 


GET OUT OF THE GAR WHILE THEY SEARCHED THE VEHICLE, IT 
WAS TOTAL BULLSHIT THAT RESULTED IN MS AND MY FRIEND JOSH 
SPENDING THE NIGHT IN JAIL AND COSTING HE A FEW HUI'TORESD 
HUNDRED BUCKS IN COURT FEES. DOWN HERE IN FLORIDA, PUNKS 
ARE FUCKING ALIENS; COPS DON'T REALLY KNOW WHAT TO THINK 
SO THEY ASSUME WE'RE SCUM. POSSESSION OF MARIJUANA IS 
TAKEN QUITE SERIOUSLY IN FLORIDA, IT'S NOT LIKE 
CALIFORNIA WHERE THEY JUST GIVE YpU A TICKET. 

7 . iToW DID THE SUMMER TOUR "GO? HOW WAS GETT-FNG INTO AND 
^ PLAYING MEXICO? WAS THIS YOUR FIRST TIME DOING AN . ■ 

EXTENSIVE TOUR LIKE THIS? ■ ' 

® A. THE SUMMER TOUR WENT GREAT. IT WAS AWESOME TO GST OUT 
ACROSS THE US AND MEET A LOT OF NEW PEOPLE. THIS WAS OUR 
FIRST TOUR, AND IT WAS QUITE INTENSE. WE HAD A LOT OF 
FUN ON THE WEST COAST ESPECIALLY AND GAN'T WAIT TO COMB 
BACK. WE ACTUALLY HAD NO PROBLEMS GETTING INTO OR OUT OF 
MEXICO. WE HAD ONE SHOW IN TIJUANA WITH WORHORSS FROM L.A. 
WE MET UP WITH ABRAHAM AND THE REST OF THE WORHOP.SB GUYS 
ACROSS THE BORDER IN THE U.S. AT SAN YSIDRO, AND THEY 
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■■ ■'TTiUli''^ ■■_ m m 

GAV2 US ARID3 ACROSS THE BORDER TO THE BAR ME MERE 
PLAYINr. AT. GETTING OUT OF MEXICO MAS PAINLESS AS MEEL- 
WE JUST HAD TO WAIT AND GO THROUGH AN IMIGRATION LINE. 

WE TRIED TO GUT THROUGH CANADA AT ONE POINT TO GET TO 
ROCHESTER, NY FROM DETROIT. THAT ENDED UP BEING A HUGE 
PAIN IN THE ASS BECAUSE OUR VEHICLE MAS SEARCHED FOR 
_ A LONG TIMS BY THE BORDER PATROL, AND THEN ME GOT DENIED , 

/ ENTRANCE TO CANADA. THEN WE HAD TO SIT THROUGH BEING . 

SEARCHED BY THE U.S. BORDER EA.TROL! THAT WAS REALLY • 

FUCKING FRUSTRATING... I WOULD REGOMMENT AGAINST ANYONE ■ 

/ V DOING THIS IF THEY ARE TOURING... ALL IN ALL TOUR WAS A * 

'm EXPERIENCE, AND EXPECT TO SEE US ON THE ROAD IN THE V 
Ji? FUTURE . I / ■ ' / ;. 

8. HAVE YOU NOTICED A "STRONGER POLIGE/MILITARY Pr'eSENCE 
IN YOUR AREA OF FLORIDA AFTER THE HURRICANES? DO YOU SEE 
THE GOVERNMENT AS USING THE RECENT DISASTERS TO NOT ONLY 
a1 DRAM ATTENTION AWAY FROM THE WAR IN IRAQ AND CABINET 

ISSUES AT HOMS, BUT ALSO AS PRACTICE FOR MASS RELOCATIONS 
OF PEOPLE AND MARSHAL LAW??,v«<?;VW*Aia'Jf" i\ 

A. ACTUALLY, MY AREA OP*FLORIDA WAS NEVER REALLY HIT BY 
ANY HURRICANES... I THINK THE GOVERNMENT HAS DONE AN AS 
expected job IN DEALING WITH THE DEVESTATION IN NEW 
ORLEANS. ALL THE DIFFERENT BUREAUCRACIES ARE ENGAGED IN^^-.' 

A GIANT GAMS OF POINTING THE FINGER OF BLAME, WHILE AID 
IS NOT REACHING THOSE WHO NEED IT. IT WAS CLEAR THAT 
OFFICIALS KNEW THE LEVYS COULD NOT HANDLE A.iSTORM THE 
SIZE OF HURRICANE KATRINA, YET THAT INFORMATION WAS LOST 
IN THE COMPLEXITIES OF THE BUREAUCRATIC HIERARCHY AND 
RESULT WAS A DELAYED RESPONSE. I THINK THE BUSH 
ADMINISTRATION HAS A LOT THAT IT WANTS TO DIVERT THE 
PUBLICS ATTENTION FROM, BUT THEN AGAIN THE BUSH 
ADMINISTRATION DOES NOT HAVE TO WORRY ABOUT RE-ELECTION 
SO IT IS LIKELY THEY WILL DO WHATEVER THE HELL THEY WANT 
THE ECONOMY IS IN THE PITS, AND CONGRESS JUST APPROVED A 
FEW BILLION DOLLAR EXPANSION FOR THE WAR ON TERRORISM, 

THEY ARE HEAVILY INVESTED IN IT AND THEIR CONSTITUENTS 
INTERESTS ARE GOING TO MAKS A LOT OP HONEY OFF ALL THE 
MILITARY AND "RE-BUILDING IRA^i" 

GOVHH^^EN^^OmNU^TO ISSUE.^ 

9. Yo'u'aRe" Itr3(MOOT,'‘sTDmNa 

■ENVIRONMENTS IN CITY PLANNING RIGHT? DO YOU SEE THIS AS 
COMING FROM A GRASS ROOTS LEVEL, OR WILL IT HAVE TO GOME 
! FROM BIG BUSINESS USING A NEW AWARENESS OF SUSTAINABILITY 
AS ANOTHER WAY OF MAKING A PROFIT AND KEEPING PEOPLE IN 
L THEIR DEBT? AN-EXAMPLE BEING TOBACCO COMPANIES GROWING_ 

■ MARIJUANA IN PREPERATION FOR LEGALIZATION, OR OIL 
ICOMPANIES OFFER ING BIO-DI E3AL. _ ^ L 

A. SUSTAINABILITY IN ITSELF IS A VERY VAGUE TERM. IT 
MEANS A LOT OF DIFFERENT THINGS TO DIFFERENT PEOPLE. A 
COMMON DEFINITION OF SUSTAINABILITY IS ROOTED IN THE IDEA 
OF DECREASING MANS "ECOLOGICAL FOOTPRINT" ON THE EARTH. 

THE OVEREXPLOITATION OF NATURAL RESOURCES AND SUBSEqUENT 
POLLUTION OP THE ENVIRONMENT IS NOW BEING TACKLED WITH 
THIS FRAME OF THOUGHT. YOU SEE A FLOOD OF PRODUCTS AND 
STORES FROM ECO-FRIENDLY TOILET PAPER TO HIGH-DOLLAR 
HEALTH FOOD STORES GASHING IN BIG PROFITS ON THIS NEW 
AWARENESS. YOU SEE .THIS TREND OF VENTURE CAPITALISTS 

■TX*BCll«PJi l».4 ■ V 

WITHIN A LOT OF MOVEMENTS. AT A GRASS HOOTS LEVEL A LOT 
CAN BE DONE. PERHAPS ONE' OF THE MOST CONTRIBUTING 
FACTORS TO WIDE SCALE ENERGY CONSUMPTION AND POLLUTION IN 
THE U.S. IS SPRAWL. FEDERAL PROGRAMS STARTING IN THE 
. 'll EARLY 1920 ’S-30'S SUCH AS THE HOMEOWNERS LOAN GORPORATIOH 
AND HIGHWAY TAX ACTS, CONTRIBUTED HEAVILY TO DISINVESTMENT 






OF GITISS. TriE RELOCATION OF MAJOR INDUS'KIES TRAUiTiUNAJ 
located in CENTER CITIES TO OTHER COUNTRIES AND SUBURBS 
ALSO CONTRIBUTED TO THIS PATTERN. THE COMBINATION OF . 
THESE FEDERAL PROGRAMS AND THE SHIFT FROM A TRADITIONAL 
ilVtjjf; industrial economy to a service BASED ECONOMY, REDIRECTED 
jfe.Tjir SIGNIFICANT RESOURCES AND PEOPLE FROM THE CITIES TO THE 

SUBURBS. THOSE LEFT BEHIND IN THE CITIES TO THIS DAY HAVE 
' ' HAD TO MAKS DUS WITH A SMALL TAM. BASS; THE RESULT IS 

I - insuffigie:;nt funding for the essential city services such 

II ■ AS PUBLIC EDUCATION. CITIES HAVE BECOME UNDESIRABLE FOR 




BECAUSE THEY ARE PURSUING AGGRESSIVE GROWTH TO INCREASE . • 
THEIR tax bass. LOCAL COMMUNITY BASED INITIATIVES SUCH AS k 
ENVLRONMENTAL INDICATOR PROJECTS CAN BE USED TO GROW f 

CONCERN AND AWARENESS OF SUCH ISSUES OUTSIDE THE LINES OF 
DIFFERENT DISTRICTS AND COUNTIES. OFTEN GREA3SROOTS 
PRESSURE CAN RESULT IN REGIONAL PLANNING GROUPS THAT SEEK 
TO CONTROL AND PROTECT KEY LOCAL ECOSYSTEMS THAT WORK IN 
CONCERT WITH DIFFERENT CUUWTY/GITYMUNICIPALITIES TO MAKE ^ 
SURE DEVELOPiiENT IS CURBED IN SUCH AREAS. MANY OF THESE \J. 
INITIATIVES ARE FAR FROM PERFECT, SOME PROGRAMS GAN BE 
PURELY SYMBOLIC AND ACTUALLY DO VERY LITTLE TO CURB GROWTH.^ 
GRASS ROOTS INVOLVEMENT HOWEVER CAN BE KEY IN KEEPING 
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mainly as tli© machinery df that state and thdf ara expected 
to live and, if need be, to die for that stale. 









I fc'AS SHOCKED AND SKEPTICAL AT SEEING A BAND CO^IPARED TO "LATEK 
ENGLISH DOGS AND BROKEN BONES”. BUT SUPRISINGLY MISHA? PULLS IT 
QFP WITi ONE OF THE BETTER ?'*S RELEASED RECENTLY. li£H£*S WHO THEY 


ARE AMD WHAT THEY ARE UP TO. FOWARD INTO BATTLE! 


A. WE ACTUALLY ALL HATS THE COVER. IT WAS S0MJ:IHING USX 



MINUIK WAT WS NEEDED AlfD I WAS ON TOUR AND NOT EVEN ON 
SPEAKING TERMS WITH CERTAIN MEMBERS, SO SOMEONE WINGED 
IT. IT LOOKS LIKE A FUCKING REAGAN YCUIH COVER. IT*3 
ACTUALLY BEING REPRESSED WITH A DIFFERENT COVER. THE 
CRIGLN.4L WAS SUPPOSED -TO BE OUR NAME STAMPED ACROSS THE 
FRONT IN .ARSD’S BLOOD. HE HAD IKE SYRINGES AND 
EVERYTHING, BUT WB HADN'f HAD A LABEL YET. 

4. SOMEONE WAS IN CL IT 45, RIGHT? WHAT’S YOUR OPINION ON 
THE “PUNKCORB” SCENE? IT SEEMS SO FAR REMOVED FROM 
UNDERSROUND PUNTC THAT IT’S IN A WHOLE OTHER WORLD. 

A. I WAS IN CL IT 45 PLAYING BASS. I DON’T HAVE AJ4YTHING 
GOOD TO SAY ABOUT THEM, SO I’B RATHER NOT ?^NTION THAT 
“EXPERIENCE”. “PUNX-WHORS" IS RUN BY A GREASY DUDS THAT 
WEARS GOLD CHAINS AND CJISHE3 IN ON MCHAWKS AND PLAID 
PANTS. UNFORTUNATELY, I GOT TO SEE IT FIRST HAND. IT’S 
NOT EVEN WORTH WASTING THE PAPER THIS IS PRINTED ON TO 
TALK ABOUT IT. 


1. GIVE A HISTORY CF THE BAND. DID YOU HAVE A DEKO CUT 
BEFORE THE ?”? I KNOW ONE MEMBER LIVED IN PORTLAND FOR 
A WHILE... 

A. THE GRCIP STARTED IN 2003 OUT OF SHEER BOREDOM CF 
WifAT WAS AND STILL IS COMING OUT OF IHS BOSIBN PUNK 
SCENE. WITH SIMILAR TASTES IN MUSIC, BOOZING A.TO OTHER 
UNNAMED OVERINDULGENCES, MYSELF(LEAD), IAIN(RHYTHM) AND 
JARED(DRUMS) CLICKED WITH SDIILAH MUSIC TASTES AND IDEAS 
AS WELL. AND SO THE STORY GOSS. WE DID HAVE AN 8 TRACK 
RECORDING OF EARLY MISHAP MATERIAL, MOSTLY FUCKING 
AROUND, RIFFS AND A COVER CF“ULITMATE SACflIFIGE”. 

THHBE’S A FEW FLOATING AROUND THE CITY, PROBABLY IN THE 
CARS OF OUR EX-GIRLFRIENDS OR SOMETHING, KNOWING OUP 
LUCK. I ACTUALLY LIVED IN PORTLAND I GUESS YOU CAN SAY 
FOR A SHORT WHILE IN BETWEEN TOURS, STAYING WITH COLIN 
FROM THE NICE BOYS/EX-DEATHCHAHGE/RIFFS ETC... A VERY 
TRUE FRIEND OF MIN^% I MISS IT A LOT ACTUALLY. I WAS 
SUPPOSED TO MOVE THERE AFTER TOUR TO START MUSIC UP 
WITH HIM, BUT I MADE AN UNFORTUNATE DECISION TO STAY IN 
L.A. WITH CLIT 45, 

2. WHY NO LYRICS WITH THE IT SEEMS WITH TITLES 
HINTING AT RELIGION AND WAR, YOU HAD SOMETHING TO SAY. 
WHAT ARE YOU SINGING ABOUT? 

A. OUR MUTUAL INTENTION AND DIRSGTION OF THIS 7“ WAS TO 
INTRODUCE US IN THE HARDCORE SCENE IN AS VAGUE AND 
IMPROPER A WAY AS Ilf OUR MINDS AND IN THE AUDIENCE’S 
MINDS POSSIBLE. WB DIDN’T TURN OVER ROCK AND ROLL OR 
ANYTHING, BUT IT RAISES qUESTICNS LIKE THIS ONE, AND 
THAT’S DART OF THE MIND FUCK, I GUESS. OUR FUCKING NAMES 
ARB NOWHERE ON THAT TlilNG FOR CHRISTS SAKE! OUR SONGS 
SUBJECT MATTERS ARE TOUGH TO DESCRUS AS WELL. WE DON’T 
MEAN TO DISAPPOINT THE POLITICALLY CENTERED SIDS OF OUR 
SCENE, BUT WE BY FAR AREN’T ACTIVISTS. WE’RE 5 OF THE 
CRAZIEST FUCKS YOU’LL MEET, WHO LOVE PLAYING KILLER 
MUSIC AND TAKING DIRECT STABS AT PEOPLE AND SUBJECTS 
HE DISAGREE WITH. “TRUTH OF WAR” WAS WRITTEN BY OUR 
ORIGINAL SINGER, JAKE. THOSE LINES WERE ALL HIS, I WROTE 
THE MUSIC WITH IAIN. “BODY OF CHRIST” WAS JUST US 5 
SITTING AROUND, THINKING OF WHAT WOULD HAKE THE HAVOC 
CRY. I MEAN, WILL(vocals) WAS REALLY POLITICALLY CHARGED 
5UT OVERALL, VS LOVE PLAYING AND WRITING. 

3. WAS THE GOVER PHOTO CF CARDINAL PACSLLI’S MEETING 
WITH HIUER AND SHOW OF SUPPORT FOR THE NAZI PARTY FROM 
•THE GATHOLIC OHURGH A COMMENT ON THE CURRENT POPEa’ 

HITLER YOUTH PAST? 


5. IS THERE ANY SCENE OF NOTE IN SOUTH GRAFTON? DO 
YOU HAVE MUCH CONNECTION TO ANTTHING IN BOSTON? 

A. NAH. THIS IS JUST OUTSIDE THE CITY WHERE I’VE BEEN 
WRITINa NEW MATERIAL AND CHILLING OUT SINCE L.A. 

6. THE LATER ENGLISH DOGS INFLUENCE IS OBVIOUS, AND 
SINCE THEIR METAL DIRECTION WAS D'E TO THEIR BOREDOM 
WITH PUNK, DOES THAT KEAN THAT YOU’RE TRYING TO BREAK 
INTO THEFK^L^L SCENE AS WELL? CONSEQUENTLY, SIHCE THIS 
USED TO BE UONSIDSRBD THEIR “BAD FJ!A”. ARE YOU STARTING 
OFF BAD, AND SHOULD WB EXPECT SONGS ABOUT VAMPIRES AND 
ARTHURIAN LEGEND FOR YOUR NEXT RELEASE? 

A. THE PUNK SCENE IN GENERAL DOES SUCK ANYWAYS, BUT WS 
NEVER INTENDED ON SOUNDING THAT SIMIUK AND WE CERTAlffLY 
DON’T HAVE ANY PUNS TO BREAK INTO METAL. THE NEW SONGS 
ARE MUCH MORE THOUGffT OUT AND GUITAR DRIVEN. 

7. WHAT DO YOU HA'VB PLANNED? 

A. WB ARE GOING TO THE STUDIO SOON TO RECORD AN LB ON 
SOCIAL NAPALM RECORDS. NO TITLE YET, BUT IT WILL HAVE 3 
SOICIS FROM THE 7“ RE-RECORDBD AND ABOUT 7 OR 8 NEW TUNES 
AND POSSIBLY A COVER (NO CLUE YET). ALSO, WB PLAN ON 
mjRUn TO SUPPORT THE LP SHORTLY AFTER IT’S RELEASE. 

8. HOW NAS THE RESPONSE TO THE 7“ BEEN? 

A. IHE RESPONSE IAS BEEN AMAZING. 1,000 WERE PRESSED AND 
TriEf WERE GOIfE IN LIKE 2 KONFHS PRETTY MUCH. A LOT OF 
SUPPORT HAS BEEN SHOWN IN JAPAN AND GERMANY. THE SUCCESS 
AND OVERWHELMING RESPONSE TO THE 7“ HAS BROUGHT THE BAND 
BACK TOGETHER, AFTER NOT EVEN SPEAKING FOR LIKE 6 MONTHS. 

9. LAST COMMENTS AND CONTACT INFO. 

A. LOOK FOR US TO COME OUT FOR BLOOD! COPIES OF THE 
RECCSID ARE AVAILABLE FROM SOCUL NAPALM/P.B, BOX 4073/ 

S. CHELMSFCS^D.MA 01B24-0773 USA FOR $4 US/$5 N.AMERICA/ 
$6 WORLB(AIR). EKAILi KrrHPUNXa 2 @YAHOO.COM THANX FOR THE 
TIMS. 





WHAT IS T 
DISASTER? 


WHY HAVE RECONSTRUCTION CONTRACTS AGAIN FALLEN TO HALLIBURTON AND BRfMTRT.? 

m. \jj-i M K amaMmMmt 

WHY DID POLICE BLOCKADE NEW ORLEANS ALLO WING NEIIH E R PEOPLE TO LEAVE OR SUP PLIES 
TO BE VOLUNTARILY BROUGHT IN? —mill—i—SIMJ 


WERE IHE LEVEES INTENTIONALLY BLOWN TO PROVIDE JUSTIFICAT ION FOR A TOTAL 

MASS arrests, FORCED EVACUATIONS, ILLEGAL WEAPONS GONFISGaiTIONS, AGENT '”"1 
PROVOCATEURS FIRING ON AID WORKERS, MTA^NMENT AND RELOCATION CENTERS FOR J 

^^^^A^mSTteF'lS TURNED INTO A PRrafcROTND^ra^^!^^^ 

THE DEMOCRATS USED THE OPPORTUNITY TO CRITICIZE THE BUSH ADMINISTRATION. 
REPUBLICANS BLAME THE MAYOR OR NEW ORLEANS AND THE GOVERNOR OF LOUISIANA, BOTH 
DEMOCRATS. HOWEVER, BOTH SIDES HAVE THE SAME THEMEi THE GALL FOR MORE 
IN'/OLVEMENT BY THE FE8ERAL GOVERNMENT. JUST LIKE ASTER SEET. MTH, WHEN WE WERE 
TOLD OUR INTELLIGENCE APARATUS FAILED, THE SOLUTION IS TO THROW MORS„MONEY 
TOWARDS THE GROUPS THAT SUPPOSEDLY DROPPED THE BALL, THE FEDERAL EMERGENCY 
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started in SUT^MER 2006 








, - -vV. 



2004 AS THE IDEA OF GRANT AND ALEX. OUR DRUMMER JASON STOOT Ua Bfe 
T A SHOW AND OUR CURRENT DRUMMER CHRIS FILLED IN. \ / ' ' M 

ONLY GO'f’TEN HARDER AND BETTER WITH MUCH MORE TO COME IN THE FUTURE 


3. THE BASICSt DISCHARGE, DOOM ETC 
HELLSHOCK ETC... . 


MASSKONTROLL 


AND LOCAL BANDS B.S.N 


BEHR'fiCti 


4. MOSTLY SHIT THAT PISSES U 3 OFF IN THE NEWS AND FUCKED UP SHIT WE 
SEE ON A DAILY BASIS. ■ % . '• 


5. KEEP DOING SHOWS IN PDX AND PUT OUT SOME 7''S 


trenchwarpdxShotmail.com 




. CRIMINAL DAMAGE MN; ROcksiDro; iilNG 

friends who wanted to ^AY more on ® DRUMMERS, WE ARE p* 

J SSirAS^”S!™:aumR, kevlar^and crystal-drums, h 

r "■ i 'EmBSK" * .• ' 

.t M 2. TO play music THAT WE'VE ALWAYS LOVED, BUT NEVER HAD A CHANCE TO 
. ■ 1 REALLY PLAY. WE'VE MOSTLY BEEN IN HARDCORE BANDS, SO THIS WAS A 

» r real opportunity to try something DIFFERENT AND FUN. , " 

U 4 f h 

flk ' 3. WE'VE BEEN INSP-IRED BY SO MANT BANDS, THE MOST NOTABLE BEING jk 

NEGATIVE APPROACH, THE BLITZ, STIFF LITTLE FINGERS, XTRAGT, ^ 

^ k WARRIOR KIDS. THE MOB, TOXIC REASONS... THE LIST GOES ON. , _ 
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I^H^jjB/tney abuae ue/j 
ie^PUBTlgnt under toot/nil 
ih the illusion of oontentm 
nt and good/but it's n ot oj 
Ler/Vfar * a atlll" around/iMI 


^JVBUH/DEISNSE?SHIT» ii 
It'S NCmilMG lESS THAN WAR aI 
iNO-ONE BUT THE OOVERNNENT K; 
feoWS WHAT THE FUCK IT»8 TORI 
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ANTI-WAR 


JESUS MED FOR HIS OWH SIHS.NOT MIME 
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"President Bush’s push to give the nsilltary a bigger role in 
responding to major disasters like Hurricane Katrina could lead to 
a loosening of legal limits on the use of federal troops on U.S. 
soil...At question»however, is how far to pusii the rnliit-ary role, 
/■hich by law may not include actions that can be defined as law 
enforcenent--*KAKING ARRKSTS, STOPPING TPaFFIG, SKAHGi: JtC- PEOPLE, 
or SEIZING FHOFfiSlT", - Associated Press 


ARE BEING SOLD OK A POLICE STAFE WITH MARTIAL LAW AS THE NORM. MEDIA 
RESPONSE TO DISASTERS LIKE HUBRICA'-E KATRINA CR THE LATEST FLU OR DISh'ASK 
OUTBREAK SHOW THAT TERRORISM 13 KOT THE ONLY SCARE TACTIC.USED TO KEEP PEOPLE 
ASKING FRR MOKE GO'.LRNMENT CONTROL OF THEIR LIVES. WE ARE LITERALLY SAb'CTTOra: 
‘•0V53 TOWARDS TOTAL ENSLAVEMENT. WITH EACH "THREAr’ TO OUR SAFETY, WS BEG FuR 
^XRE AND MORE CONTROL. WE EXPECT THE GOVERNMENT TO DEMJ^ND WE RSLIIQ.UISH MORE ' 
LTPFRTIES ANT5 WE WILLINGLY DO 30. IN SOME CASES DEMViNDING THEY TAKE niEK. W} 
A DISASTER TAKES FLAGS, YOU HAVE NO RIGHTS AND THE FEDERAL GOVERNMENT CAN ARRr.; 
YOU IF YOU D(iN’T FOLLOW ORDERS. IT*3,NOT FOR YOU TO DECIDE WHAT IS IN YOUR BE. 
INTERESTS THEN YOU BECOME AN '’INSURGENT" ER "TNTERNES". 


"...there is a growing conviction that the or.ly organization with the skills, 
expertise, and resources needed to respond to a catastrophy of such magnitude is 
the American milltart.* C.S.M. 


strong historical precedent against doing this 
i —Brookings Institute defense analyst 






